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The change of the style 
一一Analysisof Murayama Tomoyoshi’s Minashigo no Shochi -
Y oshikatsu MASAKI 
The change from avant-garde art movement to proletarian rised 
in the I apanese art world during the 1920s. Murayama Tomoyoshi was 
engaged in both these movements, apparently broken of, as a leader. 
The purpose of this study is to examine the intimate connection 
between the two different conceptions through his work. 
I will analyze the text and performance in Minash忽ono Shochi 
announced by Murayama in 1926, when he doubted but approached 
communism, after absorbing avant-garde art during his study in Berlin, 
1922. 
This story is staged at the orphanage, where the educational 
principle is“creating the body without spirit”. The expressionism 
drama deals with the soul, the flesh and the combination of出em,
depicting the author’s subjective world. As to the characters and their 
interrelationships, it can be found出atMurayama emphasizes the shift 
of his own art styles: from classic ballet, Futurism, and Constructivism 
to his original “Neo Dadaism”and people’s theatre. 
However, the actual representation was destructive, Futuristic and 
Dadaistic. His idea hardly reached the spectators, because the 
innovative and shocking performance, destroying the established form, 
prevended them from interpreting Murayama’s intention. 
In conclusion, I should note that the unfortunate result indicated 
one interesting aspect of this artist through the 1920s, his very transi-
tional period. 
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